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Our name "The Seeing Place" is the literal translation of the
Greek word for theater (theatron): ". . . the place where we go
to see ourselves."
The Seeing Place is an actor-driven social justice ensemble dedicated
to exploring the intersection between the actor's voice and the
playwright's words, by reinterpreting masterful works live and in the
moment to make them relevant, visceral, truthful, and accessible to a
modern audience.
We live up to our name by engaging our community in a vivid
conversation about what makes us human. Connection. Learning.
Humanity. That's what theater is all about.
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"I’m not about to involve the government, and next thing we
know we’re all burning at the stake.” - THE Q.W.C

ABOUT THE QUEER WITCH CONSPIRACY
CAST (in order of speaking):

Pala (she-wolf/they)........................................Jon L Peacock*
Mabel/Mae (she/they).....................................Laura Clare Browne
Asriel/Dennis (he/they)...................................William Ketter
Willow/Anya (she/her)....................................Weronika Helena Wozniak
Nas (he/him)...................................................Juanes Montoya
Elsa/Elisabeth (she/they)..................................Erin Cronican*
Jadis (they/them).............................................Brandon Walker*
Juno (she/they)................................................Shannon K. Formas
* indicates member of Actors' Equity Association
CREATIVE TEAM:
Playwright..................................................................Brandon Walker
Director......................................................................Erin Cronican
Stage Management......................................................Shannon K. Formas
Producers...................................................................Erin Cronican, Brandon Walker
Scenic Design & Costume Design..................................Erin Cronican
Sound Design..............................................................Brandon Walker
Publicity.....................................................................Katie Rosin / Kampfire PR
Associate Producer - Outreach.....................................William Ketter
Dramaturgy / Program.................................................Jon L Peacock
Event Production........................................................Weronika Helena Wozniak
Marketing - Video.......................................................Laura Clare Browne
Marketing - Social Media.............................................Juanes Montoya
Marketing - PR............................................................Robin Friend
Outreach - Groups.......................................................Barbara Haas
SETTING AND RUN TIME:
Setting: Online
Time: Now
Running Time: 90 minutes
with a short talkback with the cast & creative team following each reading.

We wish to express our gratitude to the Performers’ Unions through Theatre Authority,
Inc. for their cooperation in permitting the Artists to appear on this program:
ACTORS’ EQUITY ASSOCIATION
AMERICAN GUILD OF MUSICAL ARTISTS
AMERICAN GUILD OF VARIETY ARTISTS
SAG-AFTRA

CAST AND CREATIVE TEAM BIOS
Laura Clare Browne (she/her; Mabel) is an actress, writer, and
comedian hailing from Westchester, New York. She recently
graduated from Hofstra University with a BA in Drama and a
minor in Television/Film, focusing on screenwriting. In addition
to Laura's work with The Seeing Place, she does stand-up
comedy, writes and performs sketch comedy, and teaches
improv to teens from all five boroughs of NYC, as a part of
Irondale's STEM to STEAM program.
Instagram: @swaggiebrowne

Erin Cronican* (she/her; Elsa & Director) is an award-winning
actor, producer and director. She is a founding member of The
Seeing Place Theater and has served as its Executive Artistic
Director since 2011. Off Broadway: Danny and the Deep Blue
Sea; Sistas; This One’s For The Girls. Favorite roles with TSP:
Dutchman (Lula); My Name is Rachel Corrie (Rachel) Othello
(Desdemona); Closer (Anna); Boy Gets Girl (Theresa); A Lie of
the Mind (Beth); The Laramie Project (Mercedes Herrero
Track). Regional favorites: The Last Five Years; Angels in
America; Camelot; South Pacific; Evita. As someone in a queer
romantic relationship who also lives with stage IV cancer, Erin
spends much of her spare time as an activist for causes that
mean a lot to her. She is proud to be leading this diverse cast of
mixed race, LGTBQIA+, immigrant, and actors with disabilities.
www.ErinCronican.com

Shannon K. Formas (she/her; Juno & Stage Manager) is
thrilled to be working on this brand-new production and is
excited for the world to see it. This is her sixth time working
with The Seeing Place Theater. She is a director, technician,
stage manager, and actor. When Shannon is not working in the
world of theatre she works in healthcare on Long Island.

Will Ketter (he/him; Asriel) is an NYC theater actor and autistic
mentor. You can find his work at The Seeing Place, EPIC Players
NYC, and many others and online as @will_ketter on twitter and
twitch.tv/quilliamthescribe

Juanes Montoya (he/him; Nas) was born in Medellin,
Colombia. He is a trained, Theater and Film actor from The
American Academy of Dramatic Arts. He’s also a proud member
of the LGBTQA+ Community. Some of his most recent credits
include: Oscar in Sweat, Chino in West Side Story, Paulo in
Normal People (Off Broadway). Angel in “The Deadliest Decade”
on IDiscovery. He is beyond humbled to collaborate with this
cast and crew.

Jon L Peacock (he/they; Pala) Jon was born a Gemini, and has
felt the twins of this mythology within them from as early as
they remember. Tall, with a low voice, and usually sporting
some sort of facial hair, they do not mind you referring to them
as 'him' at all, regardless of how they see themself. Previous
roles with The Seeing Place have been the fluid faery Puck in A
Midsummer Night’s Dream, and Coke in Dog Act. Thanks to The
Seeing Place, my fellow actors, and all who have come to see our
show. www.JonLPeacock.com

Brandon Walker (they/them; Jadis & Playwright) is a mixedrace and gender-fluid Actor, Director, Playwright, Teacher, and
has been the Producing Artistic Director of The Seeing Place
Theater for the last eleven years. Previous Acting credits with
The Seeing Place include: I Am My Own Wife, Hamlet, and
Danny and the Deep Blue Sea (Off-B'way, NYIT Nominated).
Plays written include: Animal Farm, The Hysteria of Dr.
Faustus, The People vs Antigone, Scotch Kiss, and When We
Have Gone Astray.

Weronika Helena Wozniak (she/her; Willow) is Polish actress
based in New York since 2014. She graduated from Conservatory
at The Lee Strasberg Theatre and Film Institute and has
performed in numerous Off and Off-Off-Broadway productions
including: The Video Games (Off-Broadway, Elektra Theatre),
Detective Story (Heights Players), Spyglass Seven (Edgar Allan
Poe International Festival 2020), Octopi Wall Street (Hollywood
Fringe Festival ‘19), A Midsummer Night’s Dream (The Seeing
Place), Dog’s Act (The Seeing Place). Radio host at
www.naszeradiousa.com. Member of TSP since 2020.
www.WeronikaHelena.com IG: @WeronikaHelena

Katie Rosin (she/her; Kampfire PR) is an award-winning
producer, who has been working in production and marketing
for film, television, and theater for over 20 years, founding
Kampfire Films in 2001. After working in production on films
such as American Psycho and Hedwig and the Angry Inch,
Kampfire Marketing was instrumental in the launch of the
Broadway musical, Brooklyn, and the National Tour of Mother
Load. In 2014, she helped launched Stage17.tv, a digital
entertainment destination for the world’s largest stage—the
Internet. Kampfire has been integral in multidimensional
campaigns for New York Innovative Theatre Award Recipients,
GLAAD Award winners, back-to-back NYMF Best of Fest
winners, and Drama Desk nominees. Listen now to her musical
podcast, Bleeding Love on the Broadway Podcast Network,
where she is also serving as the Director of Communications.
www.kampfirefilms.com www.Kampfirefilmspr.com

THE QUEER WITCH CONSPIRACY SYNOPSIS
The play opens in the online space of the Queer Witch Facebook group. Admins of the
group, Pala, Mabel, and Juno encourage the audience and the play’s other characters to
change their names to their spirit names and put their ancestral land acknowledgement in
the chat box. (One can find out their land acknowledgement by going to www.nativeland.ca) The purpose of the meeting is the celebrate the summer solstice but it is quickly
derailed by Asriel who asks about why no one is talking about the Facebook posts where a
New Orleans group member offered to sell human bones for the cost of shipping. The
group quickly devolves as accusations are made, but no one but the moderators know the
true story. All that is known is that someone leaked the private Facebook posts onto
Twitter, and now the story has gone viral. This makes the group a very in unsafe space.
Elsa (Elizabeth) speaks directly to the audiences as time changes to the present. She admits
to leaking the information to Twitter in an effort to catch the offending witch, named Jadis,
and keep them from selling any more bones. Flashbacks are used to hear what the posts
actually said - which further complicates the accusations.
We go back to the online group meeting, who over time discover that the entire meeting
has been live-streaming on Instagram. There is a mole in the group, but no one knows who
it is.
In the present, Elsa (Elizabeth) admits to the audience that she may have made a mistake
streaming to Instagram, taking things too far She begins to start her own research into the
truth behind the bone theft by interviewing Nas, a group member who happens to live in
New Orleans. She also interviews Jadis by pretending to be a lawyer, thus getting key
privileged information.
After the group is disbanded, Elsa (Elizabeth) interviews the group members, with all
lamenting the loss of the group. Group admin Pala decides to call everyone together to
reinstate the group with new rules, and promises a special guest will be joining. After new
boundaries are set by the remaining group members, Jadis appears and shocks the group
by their presence. They first notice Elsa, who they know as their lawyer, Elizabeth. And
just as Elizabeth is about to be outed for good, it is revealed that she had turned over the
evidence to the police and Jadis is violently arrested off camera. Pala fervently defends
Jadis and the group determines that Pala needs to step down. One by one the group
members determine that the Queer Witch group is never going to provide the safety and
community that they want, and they slowly drop out.
In the mean time, in their guilt and sorrow for all that has happened Pala, Jadis and
Elizabeth hold a vigil for Jadis, who had disappeared from the public eye (both online and
in life), thus “killing” their spirit. They muse on the importance of pushing for safe and
collaborative spaces though they may never be possible.

QUEER IN AMERICA
What does it mean to be queer in America?
In 2009 a Justice of the Peace in Louisiana declined a marriage license for an interracial
couple. Starting that year, and for roughly five years after that I introduced an article on
this action to the English Composition college classes I taught, asking my students their
thoughts about someone morally objecting to doing their job, as the Justice was quoted as
saying “the children of mixed-race marriages suffer (from not being accepted by either
parents’ families), and I will not be a part of making that happen.” The students generally
came to the conclusion that if it were a part of his job, as a part of the US government, that
if he truly felt morally objective towards it, he should resign over simply refusing the
couple their rights as US citizens. The Louisiana agreed with my students, and he was
forced to resign within months of the news breaking about his (in)actions.
In 2015, marriage between a same-sex couple was deemed legal throughout the United
States by the Supreme Court saying it was unconstitutional to make it illegal, much like it
being unconstitutional to say marriages between mixed-race couples was illegal. That
same year, a county clerk in Kentucky – mirroring the Justice of the Peace in Louisiana –
said she morally and religiously objected to being “forced” to give a marriage license to a
same-sex couple. This clerk was sued by several same-sex couples for refusing them
licenses, and she was later held in contempt after being court ordered to issue the licenses
and still refusing. She claimed that being an employee of the US government, she was
immune to law suits when it came to her “official duties.” This clerk never resigned, nor
was she ever removed from her elected position. Though the state changed its laws so that
county clerks no longer issue marriage licenses, apparently so this clerk would not have to
continue to be sued for not doing that part of her job, this clerk remained in a county clerk
for all of the four years of her position’s term. From the very beginning of the news of her
misdeeds, she has been praised by religious talking heads as a pioneer of religious rights.
And, even though the US Supreme Court rejected her final appeal in the cases of her law
suits in late 2020, all of which went in favor of the same-sex couples suing her, two of the
judges said the 2015 ruling making same-sex marriage the law of the land amounted to a
"cavalier treatment of religion." (she) "may have been one of the first victims" of the
decision, "but she will not be the last," wrote Clarence Thomas for himself and Samuel
Alito. Then, this year these judges along with three others upheld a Catholic organization’s
suit against Philadelphia for not giving them state funds, as Philly said they were in
violation of anti-discrimination laws because they refuse to allow same-sex married
couples to participate in their foster care programs.

QUEER IN AMERICA cont...
I know this is a lot of legal debriefing, I know. But this is not in our past. This is now, with
our current Supreme Court judges openly showing their belief that same-sex marriages do
not have the same weight, legally, as heteronormative marriages. The United States has
made leaps and bounds in recognizing the rights of the LGBTQIA+ communities, but there
is so much more to go, and the backlash from these recognitions is palpable.
A common belief I’ve heard is that gay men were burned in England, basically as kindling,
in the same pyre when they burned witches at the stake. Even if that’s completely not true,
even if there is no historical truth to it whatsoever, everyone I know (LGBTQIA+ people,
allies, and others) seem to take this urban legend as strict truth simply because of the
historical and current mindset of so many countries, so many leaders of countries, so
many talking heads in our own country even as we push for recognition and acceptance.
The slow acknowledgment of something that is queer, that disrupts your typical
understanding of life, starts with rejection, hatred, forced removal, and even elimination,
then, possibly, tolerance. And, if we queer folx are lucky, down the line there may be some
form of acceptance.
Even as some politicians and talking heads pushed for the thought that America is now
“post racial”, immediately others created a big backlash of understanding of what that
exactly meant, and what needs to be done to even put the pieces into play to make that
hypothetical eutopia some sort of reality. But what about post-gay-phobic? Post-nonbinary-phobic, even? We haven’t even broached that subject in the mainstream, with this
swept-under systematic push towards the general consensus of, “Yah, you are here, and
obviously you are queer, so we’re basically used to it.” Tolerance is more than enough for a
lot of America these days, a tolerance that allows – even as we are granted some of the
basic human rights always afforded to the heteronormative populations – Supreme Court
justices to openly show their anti-gay views, as easily as they may talk about the weeding
out of witches in Salem, Massachusetts.
Being queer in America is not all rainbows, Pride Parades, and glitter. It’s the constant
fear of being “weeded out” by family, by old friends, by your work place, by society in
general…
~Jon L Peacock
(he, they)

ABOUT THE AUDRE LORDE PROJECT
Mission
The Audre Lorde Project is a Lesbian, Gay, Bisexual, Two Spirit, Trans and Gender Non
Conforming People of Color center for community organizing, focusing on the New York
City area. Through mobilization, education and capacity-building, we work for community
wellness and progressive social and economic justice. Committed to struggling across
differences, we seek to responsibly reflect, represent and serve our various communities.
History
The Audre Lorde Project (ALP) is a Community Organizing Center for Lesbian, Gay,
Bisexual, Two-Spirit, Trans and Gender Non Conforming (LGBTSTGNC) People of Color
Communities. Initiated as an organizing effort by a coalition of LGBTSTGNC People of
Color, The Audre Lorde Project was first brought together by Advocates for Gay Men of
Color (a multi-racial network of gay men of color HIV policy advocates) in 1994. The vision
for ALP grew out of the expressed need for innovative and unified community strategies to
address the multiple issues impacting LGBTSTGNC People of Color communities. ALP
secured and moved into its Fort Greene home, in the parish house of the Lafayette Avenue
Presbyterian Church, during the summer of 1996.
To learn more about The Audre Lorde Project, visit their website at: alp.org

FREE PANEL DISCUSSIONS
• FREE WITH YOUR TICKET - Wednesday, June 23 and Thursday, June 24, 2021
(immediately following the performance)
Speakers: The Cast and Creative Team of THE QUEER WITCH CONSPIRACY
Theme: Writing Plays for Diverse Casts
This talkback will enable audience members to talk directly to the artists who created THE
QUEER WITCH CONSPIRACY about their experiences with the play, how it was rehearsed
for Zoom, and its relevance to our modern times.
FREE - Saturday, June 26, 2021 (1pm Eastern Time, via Zoom)
Speakers: Leah Ramillano and The Outreach Team at The Seeing Place
Theme: ACTION STEPS - Making Online Spaces Safe
To RSVP for this talkback panel, CLICK HERE.
This talkback enabled audience members to hear community experts talk about the
themes of the play and how they relate to our immediate situation in the world. We also
brainstormed on ways that YOU can make a difference.
About Our Speaker: Leah Ramillano is one of the admins and moderators of the Facebook
Group, "Theater Professionals of Underrepresented Genders." This group honors the
intersection of theatrical disciplines and identities. It is a place for underrepresented
genders, of all races, religions, and abilities, to connect about challenges, successes,
questions, and collaborations. It is a place to get and give support as well as hold each
other accountable to be allies for each other. This group was born from being the only
marginalized and underrepresented gender in the room one too many times and feeling
like we were placed in a space that was not shaped for or by us. Our hope is that this will
grow into a strong worldwide network, from funding and production, to casting, hiring,
and viewership.

COMING UP FOR THE SEEING PLACE
Season 11 - 2021
WIT by Margaret Edson – Dec 31, 2021-Jan 16, 2022
A mainstage production of this Pulitzer Prize-winning play about a woman who is
diagnosed with Stage IV cancer and the trials and tribulations of going through
experimental treatments to provide breakthroughs for science.
And Kicking Off Season 12…
BOY by Anna Ziegler – 2022 (dates TBA)
A mainstage production of this play - based on a true story - about a boy who suffers from a
surgical accident to his genitals, and to cope with the trauma his family (with the guidance
of a world-renowned psychologist) opts to raise him as a girl.
More Productions TBA! To learn more: www.seeingplacetheater.com/season.html

THE SEEING PLACE'S EDUCATION AND OUTREACH PROGRAM
Like most theater across the country, The Seeing Place had to shut its doors when the
COVID-19 pandemic took hold on New York City. Gathering together in groups is a
prerequisite for live theatre, so we have canceled or postponed our in-person productions
and events. The well-being of our audience, artists, and team is our first priority.
To continue our work and passion at TSP and continue bringing our mission to New
Yorkers, we have come up with exciting ways to entertain and educate you remotely - all
from the comfort of your own home. We've created two online series: our Professional
Education Program and TSP Insiders Program to serve both Professional Artists and
Theater Lovers, alike.

To learn more about this program, please visit
www.seeingplacetheater.com/training.html

TSP's ENSEMBLE AND DONORS
PRODUCING STAFF
Producing Artistic Director: Brandon Walker*
Executive Artistic Director: Erin Cronican*

ENSEMBLE MEMBERS
Laura Clare Browne, Robin Friend, Barbara Haas*, William Ketter, Juanes Montoya,
Jon L Peacock*, Weronika Helena Wozniak.

Special Thanks to Our Season 11 Donors
Patreon Patrons
Lisa Friend, Janice Hall, Jonathan Victor Howle, Tere Petersen, Eileen Weisinger
NYC Department of Cultural Affairs
New York State Council fo the Arts
Lower Manhattan Cultural Council
A.R.T./New York Relief Fund for NYC Small Theatres ‘
The Puffin Foundation
The Ravenal Foundation
The Taproot Foundation
Indie Theater Fund
The Lamb’s Foundation
The Nina Abrams Fund
Erin Cronican, Stepahnie Curran, Richard Eisenberg, Kelley Elizabeth Henry, Jeff Krasner,
Jill Reiter, Don Scardino, Brandon Walker, Russ Wollman, and 3 Anonymous Donors

Special Thanks to Our Season 11 Donors (cont.)
Celia Berk, Peter Biegel, Lisa Cronican, Darryl Curry, Joan Friend, Lisa Friend, Barbara Haas, Lee Lampard
Stone, Dan Mack, Lisa-Marie Newton, Dr Judy Page, David Perlman, George Reed, Jill Reiter, Mikael Sodersten
and Cornelia Ravenal, Phil Tillotson, Jean Burton Walker, plus 2 Anonymous Donors

Meg Anderson, Kirsten Brandt, Tom Brophy, James Browne, Susan Browne, Linda Castro, Michael Cedar,
Gamze Ceylan, Casey Clark, Michael Colby, Anita Cooper, Susan DeLeon, Ellinor DiLorenzo, Tiffany Draughn,
Symon Edmonds, David Ellenstein, Elizabeth Haas, Jason Heil, Haley Horbinski, Martha Garvey, Michael
Gnat, Shamiko Hails, Janice Hall, Juke Bar NYC, Anna Kaltenbach, Beau Karch, Micky Kerwick, Mary Lahti,
Steve Lichtenstein & Jill Geier, Thomas Lopez, Ruth Luchey Toliver, Steve Mannshardt, Arnon Manor, Edward
Marczak, Lara Mcdavit, Dorothy Mcfadden-Parker, Colin McReynolds, Brianna Morrison, Marissa Mutascio,
Emily Nassberg, Lindsey Naves, Noelle Nichols, Ashley Pickens, Jon L Peacock, Ann Raiten, Ken Raboy,
Anthony Richards, Amanda Rinnert, William Schweigert, Jayne Sherman, Judd Silverman, Pamela Stevens,
Evelyn Thatcher, Mitchell Weisburgh, Cheri Wicks, Shannon Wyant, Joanne Zipay, Suzanne Zuckerman

HOW TO SUPPORT US
Thank you for your support of The Seeing Place Theater!
We are excited about how far we have come in the last 11 years
and hope that you will help us go even further.

To make a tax-deductible donation, visit:
www.TheSeeingPlace.org

