THE SEEING PLACE THEATER PRESENTS

Presented by The Seeing Place Theater
January 30 & February 3, 2021

BENEFITING:
FOOD PANTRY SERVICES
OF ST. CLEMENT'S CHURCH

Our name "The Seeing Place" is the literal translation of the
Greek word for theater (theatron): ". . . the place where we go
to see ourselves."
The Seeing Place is an actor-driven company dedicated to exploring
the intersection between the actor's voice and the playwright's
words, by reinterpreting masterful works live and in the moment to
make them relevant, visceral, truthful, and accessible to a modern
audience.
We live up to our name by engaging our community in a vivid
conversation about what makes us human. Connection. Learning.
Humanity. That's what theater is all about.
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"The vaudevillian is the repository of all that was and all that may be.”
- Vera in DOG ACT

ABOUT DOG ACT
CAST (in order of appearance):
Narrator.........................................................Weronika Helena Wozniak
Zetta...............................................................Erin Cronican*
Coke...............................................................Jon L Peacock*
Bud................................................................Robin Friend
JoJo................................................................Hailey Vest
Dog................................................................William Ketter
Vera...............................................................Brandon Walker*
* indicates member of Actors' Equity Association
CREATIVE TEAM:
Playwright......................................................Liz Duffy Adams
Director..........................................................Erin Cronican
Stage Management..........................................Shannon Formas
Original Scenic Artwork...................................Laura Bonacci Art
Scenic Design & Costume Design......................Erin Cronican
Sound Design & Music Arrangements...............Brandon Walker
Producers.......................................................Erin Cronican, Brandon Walker
Associate Producer - Outreach.........................William Ketter
Outreach - Groups...........................................Barbara Haas
Outreach - Social Media...................................Weronika Helena Wozniak, Erin Cronican
Marketing - Graphics.......................................Laura Clare Browne, Erin Cronican
Marketing - Video............................................Hailey Vest
Marketing - Listings.........................................Robin Friend
Dramaturgy / Program.....................................Jon L Peacock
SETTING AND RUN TIME:
Setting: Later on. A wilderness in the Northeast of the former USA.
Act 1: Night. A clearing.
Act 2: Late afternoon into night. On the edge of some ruins.
Running Time: 2 hours, with a 10-minute Intermission,
and a short talkback with the cast & creative team following each reading.
Produced by special arrangement with Playscripts, Inc.
(www.playscripts.com)

We wish to express our gratitude to the Performers’ Unions through Theatre Authority,
Inc. for their cooperation in permitting the Artists to appear on this program:
ACTORS’ EQUITY ASSOCIATION
AMERICAN GUILD OF MUSICAL ARTISTS
AMERICAN GUILD OF VARIETY ARTISTS
SAG-AFTRA

CAST AND CREATIVE TEAM BIOS
Erin Cronican* (she/her; Zetta & Director) is an award winning
actor, producer and director who is based in New York City. She
is a founding member of The Seeing Place Theater and has
served as its Executive Artistic Director since 2011. She is an
NYIT nominated actor for her work in TSP’s The Maids. Off
Broadway: Danny and the Deep Blue Sea; Sistas; This One’s For
The Girls. Favorite roles with TSP: Dutchman (Lula); My Name
is Rachel Corrie (Rachel) Othello (Desdemona); Closer (Anna);
Getting Out (Arlene); Boy Gets Girl (Theresa); A Lie of the Mind
(Beth); The Laramie Project (Mercedes Herrero Track) Regional
favorites: The Last Five Years; Angels in America; Camelot;
South Pacific; Evita. As someone in a queer romantic
relationship, Erin spends much of her spare time as an activist
for causes that mean a lot to her. She is thrilled to be leading this
diverse cast of mixed race, LGTBQIA+, immigrant, and actors
with disabilities.

Robin Friend (he/him; Bud) is in his fourth season with The
Seeing Place Theater. You may have seen him in Getting Out,
Macbeth, Cloud Nine, in last season’s production of Measure for
Measure, or in the Zoom production of Keely & Du. In addition
to acting Robin also moonlights as a gymnast/circus performer.
He’s flipped off rooftops for Nintendo, climbed scaffolds for
Tommy Hilfiger, and rappelled from ceilings (in full alien garb)
for TruTV. If you’re into Web Series you can also catch him in
the award laden ‘The Honey Trapper’ seasons 1 & 2 (available on
Amazon Prime). He thinks Erin and Brandon rock, and looks
forward to seeing you again in the future!

William Ketter (he/him; Dog) is originally from Minneapolis,
and he moved into NYC after graduating from Hofstra
University's BFA program in 2018 in order to pursue his career
as an actor and theater maker. With The Seeing Place Will
appeared in Measure for Measure as Angelo. He has worked
with several Shakespeare companies, such as Stag and Lion and
The Fools and Kings Project. In addition to The Seeing Place,
Will is a member of EPIC players, a neuro-diverse company. He
appeared in The Little Prince as the Aviator with them.
Diagnosed with Asperger's syndrome as a child, inclusivity is
very important to Will. He hopes to continue to explore his craft
through the lens of his disability, serve as inspiration for people
on the fringes of society, and create spaces for disabled folks to
make their own art.
Jon L Peacock* (he/them; Coke) is originally from the Arizona
desert, and is now a Brooklyn-based artist. Jon was born a
Gemini, and has felt the twins of this mythology within them
from as early as they remember. With their BA in Acting and
Theater Arts from Arizona State University, where they studied
under Circle Rep’s Founding Artistic Director, Marshall W.
Mason, Jon expanded their creative education with an MFA in
Creative Writing at Long Island University: Brooklyn Campus.
Jon’s artistic career has been varied; as an artist their focus can
go from acting to writing, directing, producing, mentoring &
teaching young artists, music, and more. Their first production
with The Seeing Place Theater was A Midsummer Night's
Dream, last Fall. They are a recipient of the prestigious
Barrymore Award in Acting (ensemble work), which is
Philadelphia’s Tony Awards, for the world premier of LITTLE
ROCK, playing eleven characters to help tell the story of the
Little Rock Nine.
Hailey Vest (she/her; JoJo) Hailey Vest is a New York based
actor originally from Vail, Colorado. She holds a Performing
Arts BFA from SCAD, and recently graduated the two year
conservatory Meisner program at the The Maggie Flanigan
Studio in NYC. She continues her love of comedy and improv
studying at The Magnet Theatre. Her most notable roles include
Emily Baker on CBS’s "Bull," Becky Shaw from Becky Shaw, and
Little Red from Into the Woods. When Hailey isn’t writing and
producing her own work, she side hustles as a Personal Trainer
and artist. She is excited to join The Seeing Place and cannot
wait to be a part of the magic of Season 10!

Brandon Walker* (they/them; Vera) is a mixed-race and
gender-fluid Actor, Director, Playwright, Teacher, and has been
the Producing Artistic Director of The Seeing Place Theater for
the last eleven years. Previous directing credits for The Seeing
Place include: Animal Farm, Cloud 9, The Laramie Project,
Othello, Rhinoceros, Boy Gets Girl, and Waiting for Lefty. Acting
credits with The Seeing Place include: I Am My Own Wife,
Hamlet, and Danny and the Deep Blue Sea (Off-B'way, NYIT
Nominated). Plays written include: Animal Farm, The Hysteria
of Dr. Faustus, The People vs Antigone, Scotch Kiss, and When
We Have Gone Astray.
Weronika Helena Wozniak (she/her; Narrator) comes to New
York City from the land of pierogi - Poland having lived most of
her life in Wroclaw. She graduated from the Conservatory at
The Lee Strasberg Theatre and Film Institute and since 2016 has
performed on numerous Off and Off-Off-Broadway stages.
Selected theatre: The Jewish Question (Sandra Kahn
Wasserman Jewish Studies Center), The Video Games (OffBroadway, Elektra Theatre), Vandals (The Tank, Dixon Place),
Detective Story (Heights Players), Two Foscari by Lord Byron
(Off-Broadway, Davenport Theatre), Octopi Wall Street
(Hollywood Fringe Festival ‘19), Three Sisters (Columbia
University), Sex v. Love Musical (Dixon Place). She’s also
working with the Polish Theatre Institute in NY where she
continues to educate young generations about their mothertongue and culture through theatre. She wishes that one day
every gender, orientation, religion and race will be equally
represented in theatre throughout the whole world.
Liz Duffy Adams (she/them); Playwright) Liz Duffy Adams’ play
Or, premiered Off Broadway at WP Theater and has been
produced over 70 times since. She’s a New Dramatists alumna
and has received a Lily Award, Women of Achievement Award,
New York Foundation for the Arts Fellowship, Massachusetts
Cultural Council Fellowship, Will Glickman Award, and BriggsCopeland Visiting Lecturer in Playwriting at Harvard. Her work
has been produced or developed at the Alley Theatre, Magic
Theater, Seattle Rep, Round House Theater, Humana Festival,
Portland Center Stage, and Flux Theatre Ensemble among
others. More at lizduffyadams.com and newplayexchange.org.

Laura Bonacci (they/them; Scenic Artist) is a queer theatrical
illustrator and designer based in Philadelphia. They were
recently published in Playbill and have a passion for authentic
storytelling through imagery. Frequent collaborators include
Michael Kushner, Ryan Scott Oliver, and Arcadia University
Theatre.

Shannon K. Formas (she/her; Stage Manager) is thrilled to be
working on this production of A Midsummer Night’s Dream and
is excited for the world to see it. This is her third time working
with The Seeing Place Theater. She holds degrees in both
Theatre and English Literature and is a director, technician,
stage manager, and actor. When Shannon is not working in the
world of theatre she works in healthcare on Long Island and is
working on becoming a NYS EMT.

DOG ACT SYNOPSIS
CONTENT WARNING: This play uses explicit words (one quite often) and has some mild
violence. There is also described violence that may be triggering for some audiences.
Post-apocalyptic wilderness was never funnier. Follow the adventures of Zetta Stone, a
traveling performer, and her companion Dog (a young man undergoing a voluntary species
demotion) as they wander through the former northeastern United States. Zetta, Dog and
their little troupe are on their way to a gig in China, assuming they can find it...and survive
the journey. A theatrical, darkly comic variation on the classic doomsday genre, with five
original songs.

THEATER'S SURVIVAL in an UNCERTAIN WORLD
What happens when a culture loses its heartbeat?
In NYC: Broadway theaters have been closed since March 12th 2020. Since the creation of
Broadway, it has never been dark for more than a week (almost always because of
inclement weather, sometimes due to union strikes). It was open during World War I and
World War II, and every other conflict in the 20th and 21st Centuries, and even remained
open in the aftermath of the attacks on the World Trade Center, Sept. 11th 2001 (only
shuttering The Great White Way for two days before reopening ).
But now, it's shuttered through at least Fall, 2021. Tourists who venture to New York City to
see musicals and plays contribute billions of dollars to the local economy as they pay for
taxis, food and hotel rooms. And, for the first time since President Ford told NYC to "Drop
Dead" in the 1970's, it looks like the heartbeat of culture in New York City could actually
drop dead. The old administration cared even less for our city than that of President Ford,
and New Yorkers are awaiting a glimmer of hope with the policy rollouts of the incoming
administration.
But, what does this have to do with surviving after millions have died worldwide?
Oh...right...
Theater and the Arts have carried, sculpted, and perpetuated cultures across millennia.
They've been taken for granted as the "Number one non-essential job in America," as
something that entertains but isn't really "essential." But now, with it being removed from
so many people's lives for so long due the the very necessary restrictions implemented to
curb the spread of the deadly COVID-19 virus, people are realizing how essential the arts,
literature, and theater really are.
Theater is "the place where we go to see ourselves."
Without that, what do we have?

Artwork by
Zdzisław Beksiński

USE of LANGUAGE in the WORLD of DOG ACT
Language Brings Us Together:
Throughout this play, taking place in a post-apocalyptic America (or, what used to be
known as The United States of America), language is used anew. It ties the tribes together,
letting Vaudevillians and Scavengers alike know immediately if they are talking to one of
their own, or if they are speaking with someone not from their community. As it separates
the tribes from one another, it deepens the bond within these tribes with survival tactics of
immediate information in a world where any one person may be trying to help you or
trying to kill you.
Survival is all. But "man cannot survive on bread alone," and language shows us the last
remaining communal knowledges left in this land. Probably without knowing the name of
The Bard, each person we encounter has Shakespeare interlaced in their language and in
their stories. Can you tell which plays their different stories come from?
Vera tells the Scavengers that "The vaudevillian is the repository of all that was and all that
may be. She is the key. She is the translator of our souls." Without written history,
literature, or other forms of understanding the past, all that is left is the spoken word.
Language is the tool of the the Vaudevillian, and the reason why this tribe is considered
"off limits" to Scavengers and others who would normally want to do harm to get what they
need.
Even the names of the characters show how strong language is in this brave new world. the
Vaudevillian, Zetta, is literally named "Rozetta Stone," as she is the bearer of not only
language but understanding of past cultures. Vera's full name is Vera Similitude, as she is
the semblance of truth, the picture of it, if you will. Outside of the Vaudeville tribe the
names become more rudimentary, with Coke and Bud usually adorned with armor created
by shredded and repurposed cans of Coca Cola and Budweiser, respectively. What else
might all these names mean, to the people in this world and to the audience of this play?

Artwork by
Zdzisław Beksiński

ABOUT FOOD PANTRY SERVICES
Emergency Food Needed:
*An estimated 1.4 million New York City residents rely on emergency food programs,
including soup kitchens and food pantries, each year.
*Approximately 339,000 New York City children, or approximately one out of every five (19
percent), rely on soup kitchens and food pantries.
*Approximately 604,770 New York City adult women, or approximately one out of every six
(17 percent), rely on soup kitchens and food pantries.
*Approximately 204,000 New York City seniors, or approximately one out of every five (20
percent), rely on soup kitchens and food pantries.
*Approximately 70,000 New York City veterans, or approximately three out of every ten (30
percent), rely on soup kitchens and food pantries.
(Source: Hunger’s New Normal: Redefining Emergency in Post-Recession New York City.
Food Bank For New York City)
This play is being presented as a benefit for the Food Pantry at St. Clement's. St.
Clement’s NYC is a congregation that has always celebrated the ministry of women, of gay
and lesbian people, and those of all walks of life; a longtime center of service to the poor,
celebrating social activism and creative liturgy - one of the most diverse Episcopal parishes
in New York City. St. Clement's has operated a food pantry since 1986, one of its primary
means of outreach.
Since 1986 the Food Pantry at St. Clement's has been one of its primary means of
outreach. Two parishioners started the program based on the growing number of people
who looked to the church for assistance to supplement their basic food needs. Nonperishables are organized into nutritious, balanced meals and distributed to hundreds of
food pantry clients each week. The Food Pantry is currently open every two weeks, on
Friday from 2pm to 6pm and Saturday from 8:30am to 11:30am. Mr. Seth Sibanda is the
food pantry coordinator and is responsible for collecting data, maintaining compliance
with federal, state, and city regulations, and overseeing volunteers who assist with the food
pantry.
To volunteer, please contact Seth at 212-246-7277 ext 22.
To learn more about St. Clement's, visit: www.StClementsNYC.org

FREE PANEL DISCUSSION
Date/Time:
Thursday, February 4, 2021 (7pm Eastern Time, via Zoom)
Speakers:
Liz Duffy Adams, Playwright of DOG ACT
Tracy Sidesinger, Licensed Therapist
Theme:
Action Steps for Surviving Hardship in an Uncertain World
This talkback will enable audience members to hear community experts talk about the
themes of the play including crisis management (mental health issues and food and
housing insecurity) and how the play relates to the world we're living in now. We will also
be brainstorming on ways that we can all make a difference for those suffering due to the
global pandemic.

To RSVP for this talkback panel, visit:
www.seeingplacetheater.com/shows/10-dogact.html#talkbacks

COMING UP FOR THE SEEING PLACE
2020-2021 SEASON
SWEAT by Lynn Nottage – Live on Zoom February 27, 2021 & March 6, 2021
Streaming Recording March 1-11, 2021
A Ripple For Change Series production - The play portrays a meeting between a parole
officer and two ex-convicts, and three women who were childhood friends and had worked
in the same factory. The women – one white, one black – apply for the same management
job. The latter character gets the position. But soon the trade union goes on strike, and
company management locks out the workers. The management/worker division begins to
separate the friends, and racial tensions separate them further.
WIT by Margaret Edson – 2021 (dates TBA, when theaters re-open)
A mainstage production of this Pulitzer Prize-winning play about a woman who is
diagnosed with Stage IV cancer and the trials and tribulations of going through
experimental treatments to provide breakthroughs for science.
BOY by Anna Ziegler – 2021 (dates TBA, when theaters re-open)
A mainstage production of this play - based on a true story - about a boy who suffers from a
surgical accident to his genitals, and to cope with the trauma his family (with the guidance
of a world-renowned psychologist) opts to raise him as a girl.
More Readings TBA! To learn more: www.seeingplacetheater.com/season.html

THE SEEING PLACE'S EDUCATION AND OUTREACH PROGRAM
Like most theater across the country, The Seeing Place had to shut its doors when the
COVID-19 pandemic took hold on New York City. Gathering together in groups is a
prerequisite for live theatre, so we have canceled or postponed our in-person productions
and events. The well-being of our audience, artists, and team is our first priority.
To continue our work and passion at TSP and continue bringing our mission to New
Yorkers, we have come up with exciting ways to entertain and educate you remotely - all
from the comfort of your own home. We've created two online series: our Professional
Education Program and TSP Insiders Program to serve both Professional Artists and
Theater Lovers, alike.
To learn more about this program, please visit
www.seeingplacetheater.com/training.html

TSP's ENSEMBLE AND DONORS
PRODUCING STAFF
Producing Artistic Director: Brandon Walker*
Executive Artistic Director: Erin Cronican*

ENSEMBLE MEMBERS
Laura Clare Browne, Robin Friend, Barbara Haas*, William Ketter, Jon L Peacock*,
Hailey Vest, Weronika Helena Wozniak.

ARTISTIC ASSOCIATES
Barbara Bosch*, Miguel Fana*, James Gavin, Lori Kee*, Shiro Kihagi, Juanes Montoya,
David Nikolas*, Justin Phillips, Philipe D. Preston*, Joy Sudduth*, Eileen Weisinger

Special Thanks to Our Season 10 Donors
TSP REVOLUTIONARIES
Kelley Elizabeth Henry, Dr. Judy Page, Tere Petersen
$2000-$5000+
A.R.T./New York Relief Fund for NYC Small Theatres
The Ravenal Foundation
The Taproot Foundation
$500-$1999
The Indie Theatre Fund
The Lambs Foundation
Nina Abrams Fund
Work-Bench
Erin Cronican, Richard Eisenberg, Kelley Elizabeth Henry, Jeff Krasner, Tere Petersen, Jill
Reiter, Don Scardino, Brandon Walker, Russ Wollman, and 3 Anonymous Donors

Special Thanks to Our Season 10 Donors (cont.)
$100-$499
Celia Berk, Peter Biegel, Lisa Cronican, Darryl Curry, Joan Friend, Lisa Friend, Barbara Haas, Lee
Lampard Stone, Dan Mack, Lisa-Marie Newton, Dr Judy Page, David Perlman, George Reed, Jill Reiter,
Mikael Sodersten and Cornelia Ravenal, Phil Tillotson, Jean Burton Walker, plus 2 Anonymous Donors

$1-$99
Meg Anderson, Kirsten Brandt, Tom Brophy, James Browne, Susan Browne, Linda Castro, Michael Cedar,
Gamze Ceylan, Casey Clark, Michael Colby, Anita Cooper, Susan DeLeon, Ellinor DiLorenzo, Tiffany
Draughn, Symon Edmonds, David Ellenstein, Elizabeth Haas, Jason Heil, Haley Horbinski, Martha Garvey,
Michael Gnat, Shamiko Hails, Janice Hall, Juke Bar NYC, Anna Kaltenbach, Beau Karch, Micky Kerwick,
Mary Lahti, Steve Lichtenstein & Jill Geier, Thomas Lopez, Ruth Luchey Toliver, Steve Mannshardt, Arnon
Manor, Edward Marczak, Lara Mcdavit, Dorothy Mcfadden-Parker, Colin McReynolds, Brianna Morrison,
Marissa Mutascio, Emily Nassberg, Lindsey Naves, Noelle Nichols, Ashley Pickens, Jon L Peacock, Ann
Raiten, Ken Raboy, Anthony Richards, Amanda Rinnert, William Schweigert, Jayne Sherman, Judd
Silverman, Pamela Stevens, Evelyn Thatcher, Mitchell Weisburgh, Cheri Wicks, Shannon Wyant, Joanne
Zipay, Suzanne Zuckerman

HOW TO SUPPORT US
Thank you for your support of The Seeing Place Theater!
We are excited about how far we have come in the last 10 years
and hope that you will help us go even further.

To make a tax-deductible donation, visit:
www.TheSeeingPlace.org

